2022 National Student Auditions – Eastern Region
RULES AND REGULATIONS
PURPOSE
A. To offer students of member teachers of NATS:
1.
2.
3.
4.
5.
6.

Encouragement toward more diligent study in the preparation of appropriate repertoire;
An opportunity to perform under conditions designed to provide the most complete and total
consideration for the student, and one which will ideally combine the best elements of noncompetitive and competitive performance;
A specific goal, stimulating the desire and incentive for vocal and musical self-improvement;
An opportunity to sing before qualified and impartial judges, and to receive careful and constructive
criticism;
Opportunities for public appearance by outstanding students;
Recognition of achievement and talent by appropriate awards.

B. To provide opportunities for professional growth for NATS members through the sharing of ideas,
encountering new repertoire, hearing other teachers’ students on an annual basis, and participating in
carefully considered evaluations.

ELIGIBILITY AND PROCEDURE
A. Any student currently studying with an active member in good standing at the national and district or chapter
level of NATS is eligible.
B. If the student has been studying with the sponsoring teacher for less than eight (8) months,
acknowledgment must be made of the student's former vocal study both on the application and in any public
announcements. The NATS Code of Ethics provides that "It is unethical to claim as a pupil one having studied
less than eight months with a teacher except where there has been no previous training."
C. All registration and payment of fees for teachers, performers and accompanists must be done online only
at www.nats.org. Hard copies and checks are not accepted. You can find registration instructions once you
have logged into your NATS account.
**Registration and payment of fees must be completed by end of day February 7, 2022**
D. Teachers must participate in the Auditions. All teachers who enter students must attend and be available to
adjudicate or to assist in the Auditions for all rounds (Friday-Sunday). At the discretion of the Auditions
Chair, teachers over the age of 65 and/or in ill health may be excused from adjudication. If unable to attend,
the teacher must supply a qualified substitute judge for both Friday and Saturday, OR submit a Request for
Judging Waiver and pay the appropriate fee. In either case, the teacher may enter only 2 students. In
addition, a waiver may be granted for no more than two consecutive years, after which time the teacher must
attend the Auditions in order to enter students.
E. NATS members may enter only their own students in the Auditions. Entering another teacher's students,
for whatever reason, is unethical and will result in the disqualification of all concerned.
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F. The auditioning student is responsible for bringing his/her own accompanist; such an arrangement is to
the decided advantage of the singer. An accompanist is allowed to play for no more than 10 students
because of scheduling. Teachers may not accompany their own students. Professional staff accompanists will
be available at the conference for an additional fee. The fee will include playing in all rounds of the auditions
but, because of scheduling problems, rehearsals may not be possible. Please indicate during the online
registration process if a professional staff accompanist is desired. For singers using the professional staff
accompanist, NO REPERTOIRE CHANGES are allowed after the registration period has closed. Again, it is to
the decided advantage of the singer to bring his/her own accompanist.
G. For singers who bring their own accompanists, substitutions in repertoire are permitted up to the day of
the preliminary round as long as the requirements are met. After registration closes, repertoire changes in
the system must be made by one of the Auditions Co-Chairs prior to the Preliminary round.
H. Timings for each selection must be included during the online registration process.
I. All singers and accompanists must perform from lawful editions and observe and obey copyright
laws. Please contact one of the Auditions Co-Chairs if you have any questions regarding copyright
requirements. Refer to the NATS Policy on Copyright Laws for more information found at
https://nats.org/Copyright_Resources.html .
J. All selections must be sung from memory except for oratorio/cantata arias. Singers may hold the music
score for oratorio/cantata arias, in exception to the memorization requirement.
K. No repertoire changes are allowed once the student has sung in the Preliminary round. The same
repertoire is used for all 3 rounds of the Region Student Auditions. Should a student advance to the National
Student Auditions, the same repertoire used at the Region Auditions must be sung in the National Auditions.
No repertoire changes will be allowed between Region and National Auditions.
NOTE: Any student may, with the teacher's permission, choose to sing for comment only within any
classification. This information should be indicated during the registration process and on the adjudication
sheets. No restriction on age or length of study should apply. The student will be permitted to sing all
prepared selections, provided they fall within time guidelines.
L. Under no circumstance should a teacher give students his/her NATS login information. All online
registration tasks should be completed only by the teacher. Sharing login information puts the teacher’s
personal information at risk.
M. Please refer to the Full Registration Packet for information regarding Covid-19 protocols and
procedures for the Conference/Student Auditions.
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ADJUDICATION AND STRUCTURE OF AUDITIONS
The principal purpose of the Auditions is to give each student a full hearing before qualified and
impartial judges, as well as the opportunity to receive careful and constructive criticism. Evaluative
comments and ideas are of great value to students and teachers. Each judge should make as comprehensive a
critique as time allows, acknowledging achievement and encouraging improvement. Comments that would be
embarrassing to the teacher or discouraging to the student must be avoided; no one should be criticized to
the point of humiliation or defeat. Since the Auditions are important to the participating students who have
made a significant investment in time, energy, and money, the experience should be positive and rewarding.
The real competition is between the student and his/her own self-image or self-imposed goals. The
preparation for the Auditions and the written constructive criticisms are far more valuable than any award or
honor given to the student.
PRELIMINARY ROUND
1. Singers in all classifications will sing one song of his/her choice and then songs selected by the
adjudicators within the time limits.
2. During the preliminary round, adjudicators will write constructive comments and a score between
70 and 100 on their scoring sheets. These sheets will be made available prior to the start of the next
round in order that the singers may benefit from the written comments.
3. NO REPERTOIRE CHANGES may be made for the duration of the Region Student Auditions once a
student has sung in the preliminary round.
SEMIFINAL ROUND
1. ALL students who have received 2 scores of 90 or above or an average score of 90 or above in the
preliminary round will advance to the semifinal round. There is no limit on the number of
semifinalists.
2. Each student will sing one selection of his/her choice in its entirety and then songs selected by the
adjudicators within the time limits. The time allotted for the semifinal round for the following age
categories will be reduced by 2 minutes: high school, lower college, upper college, adult, and music
theater. The advanced categories will be reduced by 3 minutes.
3. During the semifinal round, adjudicators will write constructive comments and a score between 70
and 100 on their scoring sheets. These sheets will be made available prior to the start of the next
round.
FINAL ROUND
1. The top three students from each category will advance to the final round, regardless of numerical
score.
2. Each student will sing one song of his/her choice with a time limit of five minutes per student.
3. No written comments will be provided in this round.
4. ALL TEACHERS, regardless of whether or not one or more of their students has advanced to the final
round, will serve as judges for the final round. Winners in each category will be ranked according to
the number of votes received.
5. Awards and certificates will be announced and distributed after all categories have performed and all
votes are tallied. First, second and third place (and occasionally fourth place) will be awarded at the
conclusion of the final round.
ADVANCEMENT TO THE NATIONAL STUDENT AUDITIONS
1. Repertoire used at the Region Auditions MUST be used in the National Auditions. NO REPERTOIRE
CHANGES are allowed.
2. The top five students in each Region category will be eligible to advance to the National Student
Auditions. This number includes the three students who participated in the Region finals as well as
the next two highest scorers in the category.
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3.

The Preliminary round of the National Student Auditions is a video round by invitation only. Eligible
students will receive an invitation from the National office via email.

ONLINE REGISTRATION AND WEBSITE INFORMATION (www.nats.org)
The NATS Auditions Registration system is designed in partnership with Auditionware and its
creator Brad Mills. This system is only accessible through the National website. Instructions for entering the
system as well as completing the registration process are included in the document “Accessing the NATS
Auditions Registration System”. You can find these instructions by logging into your account at
www.nats.org, visiting “Member Home” and clicking on the link below the green “NATS Auditions
Registration” button.
FEE SCHEDULE
Collect all fees from students and make one payment after all students have been registered on the Auditions
website. Registration is not complete until payment is made.
Teacher Registration Fee - $30
Judging Waiver - $75 (required if a teacher is sending students but not attending)
Student Registration Fee (for all students) - $25 per student per category
Staff Accompanist Fee - $45 per student per category

CONTACT INFORMATION:
For any questions that cannot be answered by this document, or the help guide in Auditionware, direct them to
one of the Co-Chairs.
Stephen Ng, Auditions Co-Chair
sng@wcupa.edu

Debra Field, Auditions Co-Chair
debra.field@gmail.com

For any questions regarding conference activities, contact the Region Governor.
Mario Martinez, Eastern Region Governor
mmartin8@naz.edu
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HOW TO USE THE AUDITION INFORMATION PACKET
NOTE: This document includes all the information you will need to successfully enter your
students in the upcoming National Student Auditions – Eastern Region. Please read through all
of the information in the Rules and Regulations and the Audition Information Packet carefully
before registering your students.
A note about Categories
In 2021, classification of the categories underwent an extensive revision for clarity and
inclusion. All the categories previously offered by Eastern Region are being offered. However,
they have different names and are divided into Classical and Musical Theatre.
The Region Auditions will include all the subcategories listed at the bottom of the charts
for Classical and Musical Theatre. Choose the appropriate category for your student according to
the guidelines.
The Audition Information Packet includes:
•
•
•
•
•

Classical and Musical Theatre Audition Terminology
NSA Classical and Musical Theatre Categories (Use the Subcategories table at the
bottom of the page to register students.)
Sample comments for Classical and Musical Theatre Categories
Adult Classical and Musical Theatre Categories
Hall Johnson information and requirements.
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National Student Audition Categories
in NSA, Regions, Districts, and Chapters
The National Student Auditions begin at the region-level and progress to the national preliminary, semifinal, and final
rounds. Region auditions should offer all of
on pp 9 & 15. Singers may only advance to the National Student Audition
from a regional audition. Exceptions to this regulation must be approved by the NSA Coordinator, VP of Auditions,
and NATS Executive Office staff. Winners of Chapter or District auditions may not be automatically advanced to the
National Student Auditions.

Audition Category Terminology
CATEGORY

Categories are defined by voice type.
Treble: Soprano, Mezzo-Soprano, Contralto, Countertenor Voices 1, 3, 5 ,7, 9, 1
TBB: Tenor, Baritone, Bass Voices 2, 4 ,6 ,8, 10, 12

CATEGORY
NUMBERS

Categories numbers
Children Middle School 1 & 2, High School (HS) 3 & 4,
Lower: one two years post-HS 5 & 6, Upper: three five years post-HS 7 & 8,
Advanced: post-undergraduate 9 & 10, Other Adults 11 & 12
Length of Study in Selection of Appropriate Category of Entry
Total voice study with a voice teacher (NATS Member or Non NATS Member) either
in an independent studio or collegiate/conservatory program or in any combination
of them is a determining factor in post-high school categories only.

LENGTH
OF
STUDY

Post-High School Study:
Lower: any one or two years of post-high school study, all as an undergraduate.
Upper: any three to five years of post-high school study, all as an undergraduate.
Counting years of study begins with the first day of post-high school study
meaning the first year of study is in progress. For example, a student in in an
undergraduate program in their fifth semester of voice study is in their third year of
study. Any reasonable portion of a year will be counted as one year even if the
singer stops taking weekly lessons during a portion of that year, excepting if the
singer is ill and unable or forbidden to sing during that time for medical reasons.

AGE LIMIT

Age limits are determined at the time of registration for singers in NATS auditions.
Singers above the age limit of a category may not compete in that category. If an
appropriate category is not available for a singer above the age limit, the singer may
sing in that category for comments only. The age and years of study for NSA
categories are determined at the regional audition and remain the same during that
audition season.

REPERTOIRE

High school aged categories and younger in Chapter and District auditions may
require two or three selections as best serves the needs and tradition of the
Chapter or District. Regional and National Auditions will require three selections in
all High School Categories.

AUDITIONING
TEACHER-MEMBERS

NATS teacher-members who meet the requirements of a student audition category
in terms of their age and years of study may enter student auditions through the
NATS member with whom they are currently studying, but they may not enter
themselves in the audition. If they enter their students in the audition, they must be
available to adjudicate a category in addition to auditioning.

NSA Classical (CL) Categories
TREBLE: Soprano, Mezzo-Soprano, Contralto, Countertenor Voices
CATEGORY

LENGTH OF
STUDY

AGE
LIMIT

MINIMUM
TIME LIMIT

TBB: Tenor, Baritone, Bass Voices

REPERTOIRE: all repertoire is performed from memory

CL 3

High School
Classical
Treble Voice

No limit

14 19

8
minutes

THREE contrasting selections from classical repertoire:
One art song in English.* One art song in a language other than
English. One additional art song or aria.

CL 4

High School
Classical
TBB Voice

No limit

14 19

8
minutes

THREE contrasting selections from classical repertoire:
One art song in English.* One art song in a language other than
English. One additional art song or aria.

CL 5

Lower
Classical
Treble Voice

0 2 years
post-high school

22

10
minutes

THREE contrasting selections from classical repertoire:
One art song in English.* One art song in a language other than
English. One aria or art song.

CL 6

Lower
Classical
TBB Voice

0 2 years
post-high school

22

10
minutes

THREE contrasting selections from classical repertoire:
One art song in English.* One art song in a language other than
English. One aria or art song.

CL 7

Upper
Classical
Treble Voice

3 5 years
post-high school
all as an
undergraduate

25

12
minutes

FOUR contrasting selections from classical repertoire:
One art song in English.* One art song in a language other than
English. One aria. One additional selection from the classical
repertoire. At least three languages must be represented.

CL 8

Upper
Classical
TBB Voice

3 5 years
post-high school
all as an
undergraduate

25

12
minutes

FOUR contrasting selections from classical repertoire:
One art song in English.* One art song in a language other than
English. One aria. One additional selection from the classical
repertoire. At least three languages must be represented.

22 30

15
minutes

FIVE contrasting selections from classical repertoire:
One art song in English.* One art song in a language other than
English. One operatic aria. One oratorio/cantata aria.
One additional selection from the classical repertoire.
At least three languages must be represented.

22 30

15
minutes

FIVE contrasting selections from classical repertoire:
One art song in a language other than English. One art song in
English.* One operatic aria. One oratorio/cantata aria.
One additional selection from the classical repertoire.
At least three languages must be represented.

CL 9
Advanced
Classical
Treble Voice

4+ years
post-high school

CL 10
Advanced
Classical
TBB Voice

4+ years
post-high school

* English must be the original language of the required one art song in English.
Singers may hold the music score for oratorio/cantata aria, in exception to the memorization requirement.

NATS NSA Classical Subcategories
Repertoire requirements are the same as the corresponding numbered category above.
Number

Category

Length of Study

Age Range or Limit

CL 3A
CL 4A
CL 3B
CL 4B
CL 5A
CL 6A
CL 5B
CL 6B
CL 7A
CL 8A
CL 7B
CL 8B
CL 9A
CL 10A
CL 9B
CL 10B

Lower High School Classical Treble Voice
Lower High School Classical TBB

No limit
No limit

14 16 | 9th or 10th Grade
14 16 | 9th or 10th Grade

Upper High School Classical Treble Voice
Upper High School Classical TBB
First Year Classical Treble Voice
First Year Classical TBB
Second Year Classical Treble Voice
Second Year Classical TBB
Third Year Classical Treble Voice
Third Year Classical TBB
Fourth/Fifth Year Classical Treble Voice
Fourth/Fifth Year Classical TBB
Lower Advanced Classical Treble Voice
Lower Advanced Classical TBB
Upper Advanced Classical Treble Voice
Upper Advanced Classical TBB

No limit all HS
16 19 | 11th or 12th Grade
No limit all HS
16 19 | 11th or 12th Grade
1 year post-HS
20
1 year post-HS
20
2 years post-HS
22
2 years post-HS
22
3 years post-HS
23
3 years post-HS
23
4-5 years post-HS (all as an undergraduate)
25
4-5 years post-HS (all as an undergraduate)
25
4-7 years post-HS
22 26
4-7 years post-HS
22 26
7+ years post-HS
25 30
7+ post-HS
25 30

all HS
all HS

Minimum

Time Limit
8 minutes
8 minutes
8 minutes
8 minutes
10 minutes
10 minutes
10 minutes
10 minutes
12 minutes
12 minutes
12 minutes
12 minutes
15 minutes
15 minutes
15 minutes
15 minutes

Chapters, Districts, and Regions may subdivide the categories to accommodate a larger number of entries.

Subdivided categories may be designated as CL 4A 1, CL 5A 2, for example.
Repertoire requirements and time limits must remain the same among subdivisions of any category of auditions.

NSA Annual Audition Categories
Classical Audition Terminology
Aria

An aria is a solo from an opera, oratorio, mass, cantata, zarzuela, operetta, or
. Oxford Online definitions will be used for the
purposes of NATS student auditions
the semi-operas and masques are considered songs.

24/26/28 Italian Art
Songs and Arias

The repertoire found in the 24/26/28 Italian Art Songs and Arias collections
may be counted as an aria or an art song in the high school and lower
classical categories. For the singers in the upper and advanced categories,
these pieces may ONLY count as an art song, regardless of origin. Any
repertoire found outside of these collections will be considered only as the
composer intended as an art song OR aria.

Memorization

All repertoire must be performed from memory with the exception of Oratorio,
Mass, Requiem, and Cantata Arias. Singers may hold music scores for these
types of arias as is traditional performance practice.

Original Languages

All selections should be sung in original language or in translation, if
warranted by common performance practice.

Transposition

Published transpositions are permitted. Singers are expected to retain the
composer's intended style of music and to convey the essence of
the character portrayed in the larger work. Performances not fulfilling these
requirements may result in lower scores from adjudicators.

Art Song in English

English must be the original language of the art song.

Repertoire/Categories
classical genre, not limited to the Classical period of Mozart and Haydn. No
musical theatre, pop, soul, jazz, rhythm and blues, etc. may be entered in the
Classical Category. Published arrangements of folk songs, spirituals, and
traditional hymn tunes in English are widely accepted as a part of the classical
genre. Students in classical categories may present one selection of this type
to fulfill the English art song requirement.
Judicious Cuts

Piano introductions, piano interludes, piano music after the vocal solo is
completed, and internal cuts of opera arias are allowed as is common
performance practice. Cuts of verse or verses of selections are not allowed. In
the case of strophic pieces, all verses should remain that are traditionally
included.

Comments Only

Any registered student may elect to sing for comments only and participate
exclusively in a preliminary audition. Adjudicators will not score auditions
entered for comments only.

Double-Dipping

Singers entering more than one category (Classical, Musical Theatre,
Spiritual) in NATS auditions are allowed to sing the same selection in two
categories provided that the repertoire requirements of both categories are
met. If singers advance in NATS Auditions (chapter, regional, national
rounds) in more than one category, they may not sing the same selection in
multiple final auditions. See specific examples in the MT Terminology.

STANDARD
Tone

Breathing/Alignment

More pressure may not be the answer in
order to tune that pitch - you may have to
make a space, lip, or vowel change.

More Specific Comments
Balanced resonance from top to bottom.

Sample Comments for Classical Categories

Short General Phrase
A rich, colorful voice.

Take time for breath.

I see you taking a deep inhalation most of
the time, but I wonder if you could take
more time with the inhalation.

Diction is generally clear and idiomatic in
inflection, although I would like to hear
stronger consonants in the German diction.

Well prepared with stylish, expressive
ornaments that show the colors of your
delightful voice.

Language/Diction

Continue to work for
legato where your
breath is more
continuous.
Final schwas should
not be nasal.

Musicianship

Fine legato singing and
expressive phrasing.

The Mozart recitative was well paced and
presented with a clear dramatic intent. The
aria demonstrated fine legato lines and
expressive phrasing of this aria.

Some syllables are
indistinct.

Artistry/Expression

What are you thinking
about during the
introduction?
Watch overall pacing.
More nuance needed
in the musical line.

Very Specific Comments
Beautiful tone. I would love to hear more
clean/clear/unmodified vowels in your lower and middle
voice. I want to listen to you and the words. If you
modify too much it then becomes about your sound.
Your sound must be a vehicle for expression of text. The
[u] vowel is overly modified to my ear.

Take time for relaxed inhalation, almost as if you

to sing. When you take your time, you are better able to
prepare the pharynx and release the larynx for a warmer,
more opulent tone.

There are times in this piece where your
articulation/enunciation seems very natural, in spite of
the pitches being well outside the range of). I think this
is really important. Other times it seems like you are
over shaping or over enunciating. I appreciate the
attention you are paying to make sure that the audience
gets the text, but in these moments, we lose some of the
naturalness/sense of honesty because the articulation
chops us the sound.
I appreciate that you explore all aspects of your vocal
color - from soft, intimate tones to full, dramatic tones.
There is wonderful flexibility to your instrument as
demonstrated in the Handel aria a wonderful aria for
you.
The Mozart recitative was well paced and presented with
a clear dramatic intent. The aria demonstrated fine
legato lines and expressive phrasing despite the breakneck speed required of this aria. Your performance is
energetic. would like to see the physicality match your
voice.

Sample SHORT and AMPLIFIED COMMENTS for Classical Categories

RUBRIC
TONE

Short Constructive Comments

Pretty voice
Beautiful voice!

Breathing/
Alignment

Language/
Diction

Strive for fuller, easier breaths; try rolling shoulders back and down; breath
through a straw for lower inhalation.

Keep working on support/
appoggio.

Excellent poised posture; relaxed and buoyant breathing. Keep working to
consistently prepare each phrase with a low, expansive inhalation and a relaxed
embrasure; more engagement of your low abdominals towards the end of
phrases, especially in melismas and in higher register, so the tone stays
connected.

Good Italian; German needs
work

Clear understanding of Italian and connection to text; strive for more inside vowel
in your mixed vowels in German; send more breath through consonants.
Overall, very clear; your French diction is very legato; continue to work for more
lip rounding on your schwa.
Your Italian diction is very Italianate; continue to refine your legato line and
consistently double consonants, when required, and roll double r even more.

Good Italian

Artistry

Lovely timbre; you are developing a balanced chiaroscuro; aim for a thin core of
sound moving through free, open space and out your mask for fuller tone as you
develop.
What a fantastic instrument! I appreciate your balanced and vibrant tone. Keep
working to find even more legato line and spinning consistency, even on the
eighth notes in your Mozart aria.

Take full, low breaths without
tension

Good work on French

Musicianship

Amplified Constructive Comments

Could use more dynamic
contrasts
Good preparation of
melismas

Well-prepared and accurate; consider more dynamic contrasts and how they
assist in story telling
Fabulous job navigating the coloratura in the Mozart! Keep striving for even more
accuracy in the final melisma in the cadenza. Perhaps practicing it on staccato,
then singing it legato.

What are you singing about?
Very expressive singing

Explore the story of each song; who are you and why are you singing? Tell us the
story!
the characterization. Continue to develop even more emotional layers within the
aria for more dynamic contrasts throughout, especially between the recitative and
aria.

COMMENTS
ONLY:
Ensemble
Repertoire

Nice ensemble
Some issues with ensemble
Good work on the aria but it
is a little too much for you
right now.
You are struggling with the
longer phrases in the
Strauss.

Good communication and balance between voice and piano; excellent rubato.
Ensure that you and your pianist have an understanding of where you need to
breathe and have them breathe with you. The piano overwhelms the voice in the
aria; discuss the drama and the dynamic contrasts possible for you both.
I would encourage you to investigate some lighter repertoire, possibly looking at
operetta at this point in your vocal development.
Your Strauss piece requires a long breath line so continue to develop more
efficiency in your breath management. Your voice would sound lovely on some
Schumann.

NSA Musical Theatre Categories
CATEGORY

LENGTH OF
STUDY

AGE
LIMIT

MINIMUM
TIME LIMIT

REPERTOIRE: all repertoire is performed from memory

MT 3

High School
Musical Theatre
Treble Voice

No limit

14 19

8
minutes

THREE contrasting musical theatre selections from musicals
including film musicals, revues, operettas, musical theatre song
cycles, or musical theatre song literature. Only one selection may
be chosen from an operetta or musical theatre song literature.

MT 4

High School
Musical Theatre
TBB Voice

No limit

14 19

8
minutes

THREE contrasting musical theatre selections from musicals
including film musicals, revues, operettas, musical theatre song
cycles, or musical theatre song literature. Only one selection may
be chosen from an operetta or musical theatre song literature.

MT 5

Lower
Musical Theatre
Treble Voice

0 2 years
Post-high school

22

10
minutes

THREE contrasting musical theatre selections from musicals
including film musicals, revues, operettas, musical theatre song
cycles, or musical theatre song literature. Only one selection may
be chosen from an operetta or musical theatre song literature.

MT 6

Lower
Musical Theatre
TBB Voice

0 2 years
post-high school

22

10
minutes

THREE contrasting musical theatre selections from musicals
including film musicals, revues, operettas, musical theatre song
cycles, or musical theatre song literature. Only one selection may
be chosen from an operetta or musical theatre song literature.

MT 7

Upper
Musical Theatre
Treble Voice

3 5 years
post-high school
all as an
undergraduate

25

12
minutes

FOUR contrasting musical theatre selections from musicals
including film musicals, revues, operettas, musical theatre song
cycles, or musical theatre song literature. Only one selection may
be chosen from an operetta or musical theatre song literature.

MT 8

Upper
Musical Theatre
TBB Voice

3 5 years
post-high school
all as an
undergraduate

25

12
minutes

FOUR contrasting musical theatre selections from musicals
including film musicals, revues, operettas, musical theatre song
cycles, or musical theatre song literature. Only one selection may
be chosen from an operetta or musical theatre song literature.

NATS NSA Musical Theatre (MT) Subcategories
Repertoire requirements are the same as the corresponding numbered category above.
Category

Length of Study

Age Range | Limit

Minimum
Time Limit

MT 3A

Lower High School Musical Theatre Treble Voice

No limit

all HS

14 16 | 9th or 10th Grade

8 minutes

MT 4A

Lower High School Musical Theatre TBB

No limit

all HS

14 16 | 9th or 10th Grade

8 minutes

MT 3B

Upper High School Musical Theatre Treble Voice

No limit

all HS

16 19 | 11th or 12th Grade

8 minutes

MT 4B

Upper High School Musical Theatre TBB

No limit

all HS

16 19 | 11th or 12th Grade

8 minutes

MT 5A

First Year Musical Theatre Treble Voice

1 year post-HS

20

10 minutes

MT 6A

First Year Musical Theatre TBB

1 year post-HS

20

10 minutes

MT 5B

Second Year Musical Theatre Treble Voice

2 years post-HS

22

10 minutes

MT 6B

Second Year Musical Theatre TBB

2 years post-HS

22

10 minutes

MT 7A

Third Year Musical Theatre Treble Voice

3 years post-HS

23

12 minutes

MT 8A

Third Year Musical Theatre TBB

3 years post-HS

23

12 minutes

MT 7B

Fourth/Fifth Year Musical Theatre Treble Voice

25

12 minutes

MT 8B

Fourth/Fifth Year Musical Theatre TBB

4-5 years post-HS
(all as an undergraduate)
4-5 years post-HS
(all as an undergraduate)

25

12 minutes

Number

Chapters, Districts, and Regions may subdivide the categories to accommodate a larger number of entries.

Subdivided categories may be designated as MT 3A 1, MT 3A 2, for example.
Repertoire requirements and time limits must remain the same among subdivisions of any category of auditions.

Musical Theatre Audition Terminology
Musical Theatre
Selections

Repertoire is selected from musicals including film musicals, revues,
operettas, musical theatre song cycles, and stand-alone musical theatre
songs. Only one of the required selections may be an operetta aria or a
stand-alone musical theatre song.

Musical Theatre Styles

The singer is expected to select musical theatre songs from varied
styles of music including bluegrass, blues, calypso, country, electropop, folk, gospel, jazz, legit, operetta, pop, pop-opera, rap, rhythm and
blues (R&B), rock, soul, etc. The selected repertoire will engage the
character and story (see musical theatre rubric). The audition will

Transpositions

Published transpositions are permitted, but singers are expected to
retain the composer's intended style of music and to convey the
essence of the character portrayed in the larger work.

Judicious Cuts

As found in common professional performance practice:
vocal solo is completed, and dance breaks in musical theatre selections
are allowed.
may be cut.

Original Languages

Selections must be sung in the original language or in translation as
warranted by common professional performance practice.

Memorization

All selections must be performed from memory.

Comments Only

Any registered student may elect to sing for comments only and
participate exclusively in a preliminary audition. Adjudicators will not
score auditions entered for comments only.

Double-Dipping

Singers entering more than one category (Classical, Musical Theatre,
Spiritual) in NATS auditions are allowed to sing the same piece in two
categories provided that the repertoire requirements of both categories
are met. Crossover repertoire in MT and classical categories can be
used during the same audition
rom
Street Scene may be used as an aria in the classical and a selection in
MT
Negro Spiritual Categories can be used both as an art song in the
classical and a selection in the spiritual categories. If a singer advances
in NATS Auditions (chapter, regional, national rounds) in more than one
category, they may not sing the same selection in multiple finals.

Authentic Performance

A genuine tone unique to each singer for the purpose of sincere
communication with no elements of vocal impersonation.

*

STANDARD
Tone

Breathing
Alignment

Language
Diction

DEVELOPING
You have a rich, full head voice. Work for
more balance in your belt, as it gets a little
heavy and pressed at times.
Excellent legit singing. The belt has too
much chest in the mix, which is flattening
the pitch.

ADVANCING

You are negotiating the demands of this contemporary rep. really well for the
most part. In the opening section, you do an excellent job of balancing the
registration for a really natural speech mix. In the climax of the belt section,
strive for more vibrancy within your registration in order to balance the
increasing amount of chest in the tone. This will help you maintain the
intonation that is great throughout the other sections.

ACCOMPLISHING

Sample Comments For Musical Theatre Categories

Pretty voice.
Nice singing tone.
Chest voice is a bit of a
struggle-hard to hear.
Continue to strive for a brighter
balance in your chiaroscuro*
Your breathing is sometimes too high in
the torso/chest. Work to bring it in lower
and stay connected for support.

I can understand most of your words, but
sometimes lose the clarity in the low
sections.

Do more work on breathing and
support.

sentence.
Some syllables are indistinct.
vowel.**

Syllables are too evenly weighted, which
can detract from the meaning of your line.
In the Golden Age selection, you sing with
beautiful line and lyricism. Your
contemporary mix could use more chest
balanced in the sound in order to increase
audience understanding.

This piece needs something more tender
and intimate in its approach to show the
difference in the character from the first
selection.

Thank you for selecting pieces that showcase your different styles and
abilities. Your legit singing in the Golden Age selection was so lovely, and
maintained great clarity, appropriate to the era. As you explore the more
contemporary mix, consider speaking through the text in your own
vernacular. Consider listening to 2-3 different Broadway artists sing it, noting
the differences between the more lyrical and lofty sounds of the other

Continue to strive for breaths that are inspired by your emotional intent. Your
breathing is so efficient most of the time. Consider maintaining the low inner
core connection for most of your inhalation/exhalation cycles, deviating from
that only when the emotional impetus calls for a more shocked or surprised
reaction. The buoyant alignment/stance you do so well should help you keep
that stability in your core follow- through.
Your diction is good and clear the majority of the time. In the lower range,
strive for more brilliance by keeping more open to the mask as you descend.
This will help balance the weight and maintain the otherwise excellent
intelligibility of your words in the low sections. Consider speaking the line like
a monologue and note where you naturally stress and release syllables, then
incorporate that into the way you sing it. This should aid in both the clarity of
your words and the intention of your character.

no longer understand the word.
expressive phrasing.

Gestures are too predictable.

Be careful not to over sing.

Your mix is great.

Musicianship Fine legato singing and

Artistry
Expression

Good expressive energy here.

rep.
I love the clarity and honesty of your sound. Consider going back and
working through the lyrics of this piece like a monologue, and see if you can
find not just the truth of the words, but unearth the backstory of this character:
what would cause him to say these things? I want to understand who
Lawrence is and what is being revealed about him in the meaning behind
these words.

hat many MT students (and some teachers) do not know or understand. It is
still frequently used by Classical teachers in adjudicating MT singers.
Since
scheme, it is often modified to more of an /y/ shape with an /i/ tongue position. This is well know among MT teachers, but a frequent comment from classical adjudicators.

**The appropriateness of this comment would depend on whether or not the /u/ vowel was in a belted section of the piece.

NSA Biennial Auditions
Hall Johnson Spirituals Competition
Due to the generosity of the Hall Johnson Estate, a $2000 award will be given in each national conference year
(even-numbered years) to the best performance of a Hall Johnson Spiritual for the conferences from 2016 2036.
All interested performers will apply for this category as part of regional student auditions with the top five regional
singers advancing to the NSA rounds, as with all other NSA categories. Chapters are also eligible and
encouraged to add this competition to chapter auditions. Whenever applicable, Chapter auditions may serve as
qualifying rounds for advancement to region auditions.

Biennial Hall Johnson Spirituals Competition
(National rounds in this category will be held in even-numbered years)
Category

Length of Study

HJ 7

Post-High School Ages
All voice types

Age Limit
17 23

Time Limit

Repertoire performed from memory

10 minutes

THREE contrasting selections from
approved Hall Johnson spirituals repertoire
See approved spirituals repertoire below.

For more information about the Biennial Hall Johnson Spirituals Competition, visit:
https://www.nats.org/Hall_Johnson_Spirituals_Competition.html
All approved Hall Johnson spirituals repertoire listed below
is available in the following publications
The Carl
(CF)
T
The G. Schirmer "30 Spirituals" arranged by Hall Johnson (GS)

(HL)

ONLY REPERTOIRE SELECTED FROM THE FOLLOWING LIST
MAY BE SUNG IN THIS CATEGORY
Other selections in the collections listed above are not eligible repertoire in this category.

- HL
City Called Heaven - HL
Crucifixion - CF
- HL, GS
Fix Me, Jesus - HL
Give Me Jesus - CF
His Name So Sweet - CF
Honor! Honor! - CF
I Been in de Storm So Long - HL
I Got To Lie Down - CF
- CF
- HL
My God is So High - HL
My Good Lord Done Been Here - CF
Oh, Glory! - CF
- HL, GS
Ride On, King Jesus!- CF, GS
- HL
Take My Mother Home - CF
Wade in de Water - HL
Witness - CF
All selections listed above are annotated and analyzed in
The Concert Spirituals of Hall Johnson: An Annotated Guide to Interpretation and
Performance
by Eugene Thamon Simpson.

